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You Can’t Take it With You explores the friction between our 

understanding of our bodies and their ultimate disintegration. 

The exhibition’s title, inspired by the famous 1938 play of the 

same name,  is a nod to the eventual necessity that we must 

leave all worldly ‘wealth’ behind when we die, including our 

physical bodies. What is our experience of the corporeal and 

transcendental, growth and decay, belonging and displacement, 

life and death? These works reveal our temporary nature 

juxtaposed against the life of material objects. Developed 

partly as a response to the practicalities of being an artist, You 

Can’t Take it With You also subtly addresses how artists make 

sense of their own work’s physical presence and life cycle. Does 

knowledge of our own mortality affect how and what we create?  

 

The eighteen artists in the show use photography, painting, 

sculpture, papermaking, video, and installation in their attempt 

reconcile our bodies as objects with the semi-permanent art 

objects that may outlive us. Decay and natural processes of   

ephemerality become tangible in several of the works (Bennett, 

Cheong), while others engage with the human body, nature, 

and the passage of time (Hess, Minikel, Rahn). Many artists 

(Parkes, Selden, Simone and Max) look at the housing of the 

body as resilient and transitory while (DeLamater, Duvra, 

Orellana, Stephens) view the architecture of memory and 

experience as poetic representations of presence and absence.

Erica Hess, 2016





Translation: Pincushion 
2016
Fiberfill, muslin, pins, paper pulp, iron filings, thread, wool fleece,  
silk fiber, ramie fiber, brazilwood sawdust, osage orange sawdust

The main impetus for my work will always be my life as an agricultural 
person.  There is no getting away from the constant change of decay 
and rebirth that takes place in a garden or in a produce market.   It is 
only natural that one of the main considerations that I have whenever I 
make something is what will happen to it after I am done with it, after 
my audience is done with it, after the world is done with it.  Hopefully, 
its use as an aesthetic object will continue for a long time, but that is 
not necessarily realistic.  Therefore, unless it is absolutely necessary, I 
choose to work with materials that biodegrade. 

Hannah is from 40 acres in central Kansas, although she left over 
twenty years ago.  Since then she has lived in many places in the Upper 
Midwest, including Minneapolis, Chicago and Madison; and in a small 
mountain town in southern Ecuador.  Those two years spent in Ecuador 
ten years ago are a dividing line in her life--there were things that 
happened before and things that happened after that time, and they 
are distinct from each other.  One of the things that has happened after 
Ecuador is the MFA program at the University of Wisconsin’s School of 
Human Ecology from which she will graduate in May 2017.

hannahoharebennett.com

HANNAH  
BENNETT





Fleeting 
2016 
36.5 x 49 inches
handmade abaca paper, pulp painting

Fleeting utilizes the aesthetic attributes of the human genome in 
conjunction with a deliberately structurally unsound abaca paper, withered 
after overuse and over exposure to heat. The rendering of a typically 
strong fiber to that of a weak one interrogates the concrete notion of our 
genetic makeup, suggesting that all of our being is temporal.

H.R. is an interdisciplinary artist and researcher. She is the 2016-2018 
Victor Hammer Fellow at the Wells Book Arts Center of Wells College in 
Aurora, NY. She is a 2015 and 2016 Windgate Resident for the Hamilton 
Wood Type & Printing Museum, the 2014 artist-in-residence for the 
TRANSIT outbound program, a recipient of the 2013 Caxton Club Grant, 
and former Print Production Fellow for the Journal of Artists’ Books 
(JAB). Her work can be found in numerous collections in the US and 
internationally, including the Yale University Library, Centre Pompidou 
of Paris, France, and the University of Regina Library in Regina, SK, 
Canada. She holds an M.F.A. in Interdisciplinary Book and Paper Arts 
from Columbia College Chicago, and a B.F.A. from the School of the Art 
Institute of Chicago. Her practice examines the history of a complex 
relationship with mechanization, technology, and culture—excavating 
their often chance poetic undertones that intersect and illuminate 
various aspects of the lived human experience.

HEATHER R.  
BUECHLER





Growth and Decay
2016
Abaca, soil, alfalfa, chrysanthemum

Growth and Decay raises questions about the process of grief with 
material object at the center, in the era when Torajan people in Indonesia 
still embalm their dead relatives and live with them for years until 
they are ready to say good-bye, while elsewhere on Earth three-hour 
chemical cremation is offered to drain the liquefied flesh. I contemplate 
this process in relation to massacres, in which bodies are rarely treated 
as the respectable material proof of life with individual personality 
but as mere nonpersons, material stuff that fills space as a part of a 
landscape. They are denied visibility as persons in human society, which 
leaves their loved ones nothing but trauma by their sudden absence. 
In mourning, plants, especially flowers, often mediate the world of the 
living and that of the dead as the material representation of the equally 
material presence of the dead. By bringing in live plants that are alive 
and/or growing but will decay gradually and disappear, I intend to recall 
the irretrievables in material forms in order for us to re-experience the 
process of death to heal the trauma by taking time in preparation to say 
a proper farewell. 

Yeonhee Cheong is a South Korea-born artist with an extensive 
background including fashion and upholstery in the U.S. Inspired by 
the prairie of Wisconsin, she began to study the meaning of texture by 
living entities including human beings. She is exploring how to construct 
visual-textural environment that invites the viewer to contemplate 
on various issues, especially those related to human bodies. She is 
currently pursuing a M.F.A. degree in Design Studies at the University of 
Wisconsin-Madison. 

yeonheecheong.com
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White Table 
2015
9 x 4 feet 
Collaged handmade papers (abaca, cotton rag from father’s shirts, 
bamboo) with ink, graphite, charcoal, china marker, and litho crayon

I was inspired by the notion of a space that could exhale, a space that 
was able to release tension after creating several dense, complicated  
drawings. I wanted to articulate visually the meandering nature of the 
house space, and the relationships, actions, and time that transpire 
within a single space.  The handmade paper was added slowly as the 
drawing evolved, creating a work that takes up only the amount of 
space necessary for a panoramic understanding of this space and the 
memories of what had happened there. 

Katharine DeLamater’s handmade paper-works investigate the 
processes of recollection and reconstruction of her past homes through 
layered mark making. These illusionistic drawings merge fiction, fact, 
and the history of these spaces with Katharine’s personal narrative. 
Katharine graduated magna cum laude from Mount Holyoke College in 
2015, where she received the Phyllis Walsh Crocker Memorial award 
for scholastic excellence, creativity, and innovation.  Katharine has 
held internship positions at the Boston Paper Collective, Dieu Donné 
Papermill, and Pace Paper. Currently a Madison resident, Katharine is a 
member of Polka! Press. 

KATHERINE 
DELAMATER





A Complete End 
2015
4 x 12 inches 
glass prism, pigment print, wood shelf

I am intrigued by the possibility of stillness to bring about a sense of 
interiority/ creating a simultaneously silent and sonorous environment

This body of work is a field guide to light/lack/melancholy/collecting/
nature/place

My text is all divergence/ my practice happens in the archive

                                                                 begins

                                                                 emerges

Epidermal words; embroidered; sutured texts

 [The poetic image is a] “lived sensual space”

    a porous hermetic world

My work combines two actions

my experience as an artist who writes, reads, and collects to create and 
arrange objects as text and text as objects // studying the malleable 
qualities of images and poetry

and the creation of metaphysical installations of stillness and fleeting 
moments of lucid ambiguity. To conjure a more sensuous experience of 
objects to condense both voice and matter.  

Mara Duvra is a visual artist/poet from Maryland. She earned a MFA in 
Printmaking from the University of Minnesota, Twin Cities. Her work is a 
gesture/ a reaching across the visual world of art making and the textual 
mass of poetry. Mara lives and works in Minneapolis, MN. Her work can 
be seen at maraduvra.com

MARA  
DUVRA



Katie Garth, Keeping My Promises, 2016



Chaos/Bliss
2016
22 x 9.5 inches
Screenprint on watercolor

Keeping My Promises
2016  
14 x 18 inches
Screenprint with mixed media 

My work in You Can’t Take it With You represents an escapist urge 
to imagine new realms. I question how women can make space for 
ourselves in an unwelcoming world, especially a world which has 
a prevailing definition of “home” that is often at odds with feminist 
ideals. Because a basic human desire to create familiar spaces may 
be in conflict with conscious decisions to reject traditional gender 
performance, the only neutral spheres for us are those yet to be 
explored. Ultimately, I depict glimpses into these previously nonexistent 
spaces in an attempt to find progress, solace, and safety. 

Katie Garth is an artist living and working in Washington, DC. Her 
printed works span a variety of media including relief, screenprinting, 
and etching. Using simple shapes and vivid colors, she creates 
compositions that are neither fully abstract nor representational. The 
resulting imagery reflects the surreal nature of memory and personal 
history. More of her work can be seen at katiegarth.com.

KATIE  
GARTH





Another understanding of their accumulation
2016
bed sheets, wax, ribbon

The act to determine what is to be discarded and what is to remain is a 
relentless and innate process. This repeated sequence of emptying and 
filling cultivates a desire to understand how these acts are established 
and why they take place; an enduring and uneasy desire to see the 
invisible and discern the unknown.

Kaylyn Gerenz received her BFA from MSU-Moorhead and has been 
awarded several artistic and academic grants over the past five years. 
She has worked in art museums in both North Dakota and Minnesota 
and exhibited work in Italy, LA, MD, MN, ND and WI. Gerenz is an 
emerging artist currently living in Madison, WI.

kaylyngerenz.weebly.com

KAYLYN  
GERENZ





Organ harvest
2016
Steel wire, handmade paper

An impermanent object. How do we reconcile our bodies as objects 
with the potentially more semi-permanent art objects that may outlive 
us? Not to mention the life of objects and forms that surround us. What 
about our bodies broken down into smaller objects? How do our bodies 
as objects relate to each other, and also to other objects? What does 
it mean to take up space with our body object? I wanted this piece to 
examine the act of taking up space, formally and metaphorically.  

Erica Hess is an artist and designer living in Madison, Wisconsin. She 
is currently working towards her M.F.A at the University of Wisconsin - 
Madison, focusing on textiles and sculpture. She is a co-founder of the 
collective printmaking space, Polka Press.

www.ericachess.com

ERICA  
HESS





The Fragrance of Our Days 
2016 
Dimensions variable
Photo paper and embroidery thread

My thinking about the impermanence 
of the physical body led me directly to 
the physicality of caring for, nursing, 
snuggling, swaddling, carrying, tickling, 
kissing, smelling my child. My growing 
daughter and aging body are constant reminders of the impermanence of 
our bodies, and our lives. Because we are both changing so fast, our physical 
relationship is changing. Soon I won’t be able to feel her weight in my lap, 
and her tiny supple shoulders in my arms, the smell of the top of her head 
- these will not last. There will be a time when she no longer fits on my lap, 
when I can no longer carry her, a time when I will fit under her chin when 
we hug, a time when she may care for me when I am unable. The constant 
letting go of moments feels like a light shifting over faceted memories which 
I try to hang onto while they slip away. The photographs I used here are 
those that show some of  those corporeal moments that, by virtue of our 
bodies changing, can never be again -  and although documented, I cannot 
hang onto them. 

Carrie’s love of making has taken her across many media and disciplines 
including painting, sculpture, jewelry, and furniture. Her pieces are 
inspired by natural forms, traditional Japanese aesthetic, Shaker design, 
African cultural objects and indigenous jewelry. She studied painting, 
metal smithing/jewelry making and woodworking at the University of 
Wisconsin-Madison where she received a BA in Fine Art. During her 
undergraduate work, she lived in Florence, Italy for a year studying 
painting and art history. She has also participated in several domestic and 
international workshops and residencies including Haystack Mountain 
School of Crafts in Deer Isle, Maine, and attended Rose Shakinovsky and 
Cliare Gavronksy’s invitational workshops in Italy and South Africa. She 
received her MFA at California College of the Arts in San Francisco, and 
now teaches courses in fine art at MiraCosta College in Oceanside and Cal 
State San Marcos. She lives in Oceanside with her husband, and daughter.

CARRIE  
MINIKEL

“Ah, the knowledge of 
impermanence that haunts our 
days is their very fragrance”

  -Rilke 





Amnesia
2016
720p Video

As an undergraduate I was hit by a car and suffered a long period of 
anterograde amnesia. I couldn’t form new memories and spent my 
day trying to understand where I was, how I got there, and where I was 
going. My goal with this editing strategy is to replicate that experience.

Alex Orellana is an MFA student in the art department at UW Madison 
studying photography and video. Alex explores the constructions of 
physical structures, memory, and identity through technically driven 
work, and also emphasizes these themes pedagogically as a self-
identified educator.

ALEX  
ORELLANA



Fikriye Ozmeral, Ciudad Juarez is not a ladies name , 2016



Ciudad Juarez is not a ladies name 
2016 
18 x 18 inches
Oil on birch panel 

Self- Preserved
2016 
18 x 18 inches
Oil on birch panel 

Humans live as if they are never to die while at the same time being 
acutely aware of their own mortality.  The impermanence of the human 
body makes one question the remnants of self upon passing. My 
intention was to portray the memory of a person via paint. The fading 
qualities of slowly and painfully forgetting ones essence.

I was 28 years old when Homeland Security detained me, for what 
turned out to be a clerical error. This event gave me a memento that 
single handedly changed my life forever, my own mug shot. At the 
time I did not realize it, but this simple event served as the jumping 
off point for my foray into the investigation of the human face and the 
portraiture format that is being used in our society as a cataloging tool. 
My obsession that started with this image of me as the prisoner and the 
catalogued has led me to question the indexing tools that society uses. 
This series of questioning eventually led to me to my most recent series 
of work, which deals directly with of the zeitgeist of human indexing 
under the historical guide of the Portraiture format.

Portraiture, much like photography is an action in the past tense. The 
nuance of the self that is captured is eternal and ephemeral at the 
same time. But unlike photography a great portrait is more than merely 
capturing likeness. A camera captures what is immediately in front of 
the lens but a true portrait will capture everything that the camera is 
unable to.

fikriyeoz.com

FIKRIYE  
OZMERAL





Mended Clothing  
2016
72 x 24 inches
Mended clothing, hangers

An ongoing project, Parkes is exploring the Japanese aesthetic of wabi-
sabi as she ‘collaborates’ with the natural forces causing areas of wear 
in her clothing.  The wear and subsequent mends record the repeated 
movements that are unique to her body and lifestyle.  Identifying as a 
‘highly sensitive person,’ Parkes has always struggled to find clothes 
that fit right, and has clung to her favorites longer than most.  She 
has been mending since childhood, and will resume wearing these 
garments at the close of the exhibition.

Heidi Parkes is a fiber artist in Milwaukee, WI.  A graduate of The 
School of the Art Institute of Chicago (SAIC), her work is focused on 
hand quilting and mending.  Heidi’s art explores domestic life, location, 
and the passage of time.  Parkes speaks to quilt guilds, teaches 
workshops, and has several podcast interviews available on iTunes.  
She can be found on Instagram at @heidi.parkes, and on her website 
heidiparkes.com.

HEIDI  
PARKES





Kindred 
2014
Single-channel video with audio
7 minute 35 second seamless loop

Kindred is a visual response to Carol B. Adams’ The Sexual Politics 
of Meat: A Feminist-Vegetarian Critical Theory, which links meat 
consumption with patriarchal systems of oppression. Female-bodied 
animals across species are subjected to parallel forms of violence, 
through ongoing cycles of objectification, fragmentation, and 
consumption; rendered “being-less” through technology and cultural 
representation. Kindred presents a reversal of this process, using 
liminal and meditative audiovisual elements to generate a ritualistic 
cycle of being. On the surface, the resting nude situated within a 
womb-like aesthetic seduces the viewer, specifically, the male gaze. 
Yet, the form’s severed angularity shares a disturbing resemblance to 
animal bodies on the butcher’s block. The gaze is further interrupted 
by another, nonhuman “nude,” whose presence raises questions about 
anthropocentric frameworks of reproductive oppression.

Simone Doing (b. 1990 Hoofddorp, the Netherlands) and Max Puchalsky 
(b. 1990 Madison, WI, USA) investigate the potential of the public 
screen as a mobilizing force to build empathy, action, and long-term 
responsibility. From audiovisual installations to objects and software, 
their practice leverages a hybridity of forms reflective of the degree to 
which contemporary life is mediated by screens.
 
Simone and Max are currently artists-in-residence at 100arts, and have 
presented original work in museums, festivals, and galleries throughout 
the United States and abroad, including the İstanbul Modern, CICA 
Museum (Gimpo, South Korea), Miami New Media Festival, ARTCOP21 
(Berlin), The Luminary (St. Louis), and Espacio Gallery (London).

SIMONE  MAX AND





Bloody Dairy
2016
6 x 2.5 x 2.5 inches
Polyester resin, human blood, glass jar

Human existence is ephemeral as are the bodies we house. This 
piece attempts to preserve the body as inferred and explicit before its 
inevitable disintegration.

Bethany Rahn graduated from the University of Wisconsin- La Crosse in 
2010 with her BS in Studio Art. She has volunteered with various artist at 
Hamilton Wood Type and Printing Museum in Two Rivers, WI, where she 
learned typesetting and printing skills. In 2012, she interned at Hatch 
Show Print, a 130+ year old letterpress shop, and was later hired on as a 
letterpress printer and designer. 

Though primarily focusing on works on paper, her recent series focuses 
on the temporality. Human existence is ephemeral as are the bodies 
we house. The pieces in this series preserve the body as inferred and 
explicit before its inevitable disintegration. Currently, Bethany is an 
MFA candidate at Texas A&M- Corpus Christi with a concentration in 
printmaking and sculpture, expected to graduate in 2018.

BETHANY  
RAHN





I Never Saw the Attic
2016 
18 x 9 x 9 inches
Bronze, steel
$1800.00

Last year, my parents sold their home that they have owned for 36 years. 
Due to my attached to objects, this was a remarkable loss for me. Being 
1000 miles away, I was unable to help with the move, and later took a 
pilgrimage to say goodbye. I recall my chores of weeding and throwing 
out the trash with disdain, but when I stood at the garden in front of the 
only building that truly felt like home, and viewed the weeds that had 
sprouted in just one month of new ownership, I broke into tears. For 
our safety, my father didn’t allow us to go into the attic because it was 
simply a crawl space full of insulation, but I always regret not “breaking 
the rules” to see the attic especially having a life long passion for hidden 
passages. The loss of the house came at the identical time that I find out 
that I was pregnant. This piece is meant to signify growth and life and 
discusses the dash between our two most important dates. 

Originally from Evansville, Indiana, Lauren McAdams Selden received 
her BFA from Murray State University and her terminal MFA degree from 
Arizona State University. She is currently an Associate Professor of Art 
Metal at Stephen F. Austin State University (SFASU) in Nacogdoches, 
Texas. Her artwork has been published in Metalsmith magazine, 
Lark Books 500 Metal Vessels, and 500 Wedding Rings. Exhibition 
accomplishments include solo, juried, and invitational exhibitions across 
the country. Selden’s outdoor sculptures have been on public display 
in various exhibitions including the Abilene, Texas Outdoor Sculpture 
Exhibition and the St. Joseph, Missouri Sculpture Walk. Selden has 
recently been a visiting artist in Salavdor, Brazil and Landau, Germany.

www.seldenart.com

LAUREN  
SELDEN





Drift 
2016 
9 x 46 x 4 inches
Wood, paint, found materials 

Inspiration for creating art comes from many different fields of human 
endeavor. I am interested in creating forms that are visually compelling 
and that suggest content ripe for interpretation through association 
and metaphor. Ideas from literature, music, poetry, history, design, 
mythology and philosophy converge and resonate on multiple levels.

Larry Stephens taught art, design and music at Middleton High School 
from 1992 to 2016. He received a BS in Art Education from UW 
Madison in 1992 and an MFA in 2000. Stephens was raised on a farm in 
southwest Wisconsin and currently resides in Madison.

LARRY  
STEPHENS





Bear and Scale 
2016
44 x 21 x 15 inches
Scale, stuffing, fabric, thread, cart

I’ve always had the urge to collect. As a child, it was books, money in 
my tin bank, model horses, miniature glass animals. My collections now 
include hair, letters, my children’s drawings and handwriting practice, 
worn linens, rusty tools, rope and string. I see these materials as markers 
of time, each rich with a personal history and a memory of the body.

Collage and sculpture give me the opportunity to continue to sort through 
my collections, prioritize, and display. I choose which materials from my 
personal world will live side by side with objects gathered from the outside 
world, combining my stories and memories with those I do not know. I 
find that some materials I can play with, and some, like my old dolls from 
my grandparents, are perfect as is. As a jack-of-all-trades, collage gives 
me the arena to combine the various 2 and 3-dimensional processes I 
undertake. It allows me to breathe new life into formerly separate art 
works that are now coming together in new pieces. These new works have 
become grounds for not only the material manipulation that I live for, but 
containers that verify who I am and from where I’ve come. 

Born and raised in Richmond, VA, Susan White received a B.A. in 1991 
from the University of North Carolina at Chapel Hill, an M.A.T. in Art 
Education from SMFA/Tufts University in 1997, and an M.F.A. in 2003 
from the University of California at Davis. White has shown her work 
nationally in MA, CA, and WI. White has been an arts educator for 25 
years, in settings as diverse as universities, public schools and museums. 
After a stint at Madison College and UW Madison, she currently teaches 
at Madison Country Day School in Waunakee. She lives in Madison with 
her husband and two children.

www.susanjwhite.com

SUSAN  
WHITE



Sara J. Winston, St Lukes, from A Lick and a Promise, 2016



Daily Bach 
from A Lick and  
a Promise  
2014
24 x 32.25 inches
Archival inkjet print

St Lukes 
from A Lick and  
a Promise
2016
19.75 x 27.5 inches
Archival inkjet print

(Untitled Sunroom) 
from A Lick and  
a Promise
2015
16 x 20 inches
Archival inkjet print

In my mid-twenties I was diagnosed with Multiple Sclerosis, a 
manageable yet unpredictable chronic disease of the central nervous 
system believed to be caused by a mix of environmental and genetic 
factors. Erratic symptoms of my illness include bouts of temporary 
double vision, body numbness and sudden fatigue. During periods of 
relapse, my camera acts not only as a creative instrument, but also a 
tool that interprets and clarifies the world beyond my arm’s length
where my sight diverges and doubles. After the diagnosis I returned to 
my native Hudson Valley, NY. My ongoing project, A Lick and a Promise, 
is a visual journal showcasing my immediate family. Each member 
manages a chronic physical condition, believed to be caused by a mix 
of genetic and environmental factors. I look at our parallel struggles 
in wellness as we each handle our respective invisible illness; invisible 
illness meaning conditions that significantly impair normal activities of 
daily living yet show no obvious outward signs of illness.

Sara J. Winston earned her MFA in Photography at Columbia 
College Chicago in 2014. Her work has been exhibited nationally and 
internationally including The Corcoran Gallery of Art in Washington, DC, 
Filter Space in Chicago, IL, and the Pingyao International Photography
Festival in China. Her work is in the collection of The Joan Flasch Artists’ 
Book Collection in Chicago, IL, Franklin Furnace Artists’ Book Collection 
in Brooklyn, NY, and The Indie Photobook Library in Washington, DC. 
Her recent book, Homesick, published with Zatara Press in 2015,
was named one of the best books of 2015 by John Gossage for Photoeye.

Sara lives in Peekskill, NY.

SARA J.  
WINSTON
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